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CLARINET FUNDAMENTALS
A Workbook for Developing Clarinet Technique
By Joshua Gardner

The purpose of this workbook is to present the performance fundamentals necessary to
develop satisfactory technique on the clarinet. The exercises include long tones, scales,
arpeggios, thirds, and various single and multiple articulation exercises. With proper
instruction, they will help you develop adequate air control, correct and agile finger motion,
proper hand position, flexible intonation, and articulation accuracy and speed. By learning
these fundamentals and committing them to muscle memory, you will be able to make music
more efficiently and with fewer limitations. All of the exercises are presented in two
octaves. You should expand them to three octaves gradually as you become comfortable
with the upper register. Fingerings are provided for basic patterns (major/minor scales,
arpeggios, and thirds) and the third octaves. Blank fingering diagrams are provided at the
end of this workbook for recording custom fingerings.
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Major & Minor Scales
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Major & Minor Arpeggios
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Major & Minor Scales in Thirds
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Practice Techniques

Rhythm Patterns
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Intermediate Single & Multiple Articulation Exercises

1. Pre-Langenus #1
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Single Articulation

Adapted from Langenus, pg. 22
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Single/Multiple Articulation

Adapted from Langenus, pg. 23
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Articulation Patterns
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CUSTOM FINGERING CHART
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